I'm watching your youtube vids at the moment (listening to them) and I am really taken by Inge's :"...the work and the process is much more important than the actual showing, the showing is more like a little look into a process that keeps going"... (at this point the light went out in the machine behind you all, Inge started to talk backwards and Bryony turned round to switch it on again) "...and therefore, of course, that's just evident to us." 
and also, I'm greatly drawn into Katharina's advice: "go out and sit on the grass, and take some time to do it."
 
So, thinking about these two elements, here are a few words, for you. 
 
In Moon Palace, Paul Auster writes; 'What do you see?  And if you see, how do you put it into words?' The gap between our experiences and how we communicate them; well, there is something to focus our attention on - and how the years would fall by if we really took the proposition on.
 
What do you see?  
 
And if you see, 
how 
do you put it into words? 
 
In the grounds of Buckfast Abbey, in south Devon, there is a lavender garden containing over 150 varieties. The garden is a sensory experience, its design is based on a medieval pleasure garden and it is intended to stimulate the senses of sight, smell, hearing and touch. These combinations swim upstream within us and echo through us, bringing forth something else, an other presence within us that has, for me, to do with slowness, the now, the past, and performance.
 
In September 2007, at Desire Lines, leonard showed Grass. Grass invites travels to outside spaces, to the grasses, and invites an imagined journey in a micro-sized pod, into a blade of grass itself, to get closer to the atomic make-up, to the source. In the interval, the audience were asked to turn their chairs around 180 degrees, and face black drapes covering a floor-to-ceiling window. The drapes are slowly drawn open, to reveal the scene outside - a utilitarian field, a tree, the sky. The audience watch the outside.
 
What distinguishes us, the breathing masses, from the breathing, living masses all around us? Life is the force here on this blue planet, and we are living at a time of its demise; even as we design computers to emulate living things, to 'sleep' and to breath through the rhythmical in and out of the light, we inhabit the sixth mass extinction event. This is different from all the others because we are the drivers. With this in mind, our primary concern is to close the gap, the gap between the sensory and cognitive experiences we have in the lavender garden, in the inner voyages inspired by Grass, in the looking at the tree, and the days we spend, with the voices and the legs we've been given, with the choices and decisions that fill our days. As Annie Dillard writes;”How we spend our days is, of course, how we spend our lives." This is the intricate web we were aware of, somewhere at the back of our minds, during our childhoods.  I cannot think of any better a place to begin to close that gap than on the grass, to "go out and sit on the grass, and take some time to do it." It is an ongoing, shifting, complex process, and if we are lucky we can sometimes afford the time for depthful research, for reflection, for experiments into weaving together creative acts that say "Look". You (leonard) say look, look again, look closer. You bring people with you, you bring crowds. You bring music and laughs and dancing, you bring beautiful live presences and voices, and you bring the complicated, the irresolvable. You create sites for your audiences to place ideas, worries, questions in the mix, in the boiler pot, and encourage them to say "let’s see what happens if we look closer." And you (leonard) are also acutely aware of the time taken to look, to look into and to converse, to work together and find out together, and to work with others, to learn from and share with and give a platform to others, other specialists in other fields of interests, and others who would never call themselves specialists, or recognize the word with them in it, but who know closeness to the thing (the place) and can speak about it. You have an understanding, a scope of generosity and openness that includes those voices that are marginalised - this is what your work is about. The animal, the elemental - it runs through you as people and it runs through your work together. This approach, of bringing people in, and of having a flexible lens that swerves toward and disentangles the layers of history, biology, geology, and society in the places you perform, of being wide awake and active in the world, this approach is a sturdy boat with three women in it, a number of cities, a portion of sky, some animals and some microphones, roiling continually in the waterfall of knowledge. 
 
But knowledge is not the word to express my desire for another way of looking, of closing the gap. The word does not exist yet; imagine a word that is like knowledge, but equals things out, equals out the voices, dissipates the status and the borders. 
 
Emma Bush and I recently had a conversation about hierarchies of knowledge, and how it is essential to actively challenge them - of how to think about the weight given to each way of finding out about a thing (a place, say); the first way of doing this is to take Katharina's advice, and to see how the place is only itself when entwined with the time that one takes to see it. And to also try to disorder the learnt voice, to disrupt the idea of knowledge, and to place the sounds of the trees, of the birds, the conversations and anecdotes with folk that have a long relationship to the thing (the place) these other ways of knowing alongside the books and the words given to us by the experts. Here, in the trees, are the spheres that we are insensitive to, that we could maybe turn our lives to and rub away the myopic, scrub up against something new as if giraffes on a scratching post. Sense the voices dwelling, the other ways. We can do this, if we are courageous enough to say: this life is a onetime deal, and I want to squeeze the pips out of it. 
 
Also, too, I want to say thank you for gardening, and for saying thank you to others through gardening. We need more of that!          
 

